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Type of Programmes and Description
Undergraduate

MusB. Several Ethnomusicology modules feature as part of the general Music degree. Lectures on ethnomusicology/world music are also included in some core modules.

Postgraduate

MusM (Musicology including Ethnomusicology). It is possible to take a full complement of taught modules in Ethnomusicology, in addition to the dissertation.

Supervision for the MPhil and PhD is also available.
Description of Individual Modules

Undergraduate

Music and its Contexts A and B (level 1, 20 + 20 credits)

One teaching block (7 lectures) on this core, team-taught module is devoted to ethnomusicology and world music cultures. A broad introduction to the study of the music of oral tradition and to the concerns and methods of ethnomusicology sets the scene for a selection of case studies. Content varies according to the overall theme chosen for the year.

World Music (level 2, 20 credits)

This module is organised around a selection of case studies—e.g. classical music and dance in South India, arranged folklore and wedding music in Bulgaria, Corsican polyphony past and present, Latin American protest song—which also serve to highlight specific themes such as music and cosmology, revival and recontextualisation, gender politics, censorship, nationalism, professionalisation and globalisation.

Gamelan (level 2, 10 credits)

Primarily performance-based, this module offers a practical and theoretical introduction to the music of the gamelan degung. Assessment is by performance (50%) and project (50%). The project may take the form of an original composition for gamelan and Western instruments.

Dylan in Context (level 2, 10 credits)

This module examines the early career of Bob Dylan against the background of the American folk revival and the rise of socio-political protest movements in the United States, with reference to Dylan’s shifting identities as folk singer, protest singer, poet and popular artist. Sub-themes include the politics of the folk and authenticity debates and the alignment of the revival with the civil rights and peace movements. 
Special Subject in Ethnomusicology: World Music in Africa (level 3, 20 credits)

Focusing on neo-traditional, popular and world music genres in different parts of the African continent (with Francophone West Africa, Zimbabwe and South Africa serving as special case studies), this module aims to analyse a cross-section of contemporary musical output and to foster a deeper understanding of the aesthetic, political, economic and ethical questions associated with the phenomenon of world music and its impact on African musicians.

Dissertation (level 3, 40 credits)

An independent study that may include original fieldwork, although this is not obligatory. Free choice of topic with one-to-one supervision.  

Masters

Current Issues in Ethnomusicology and World Music Studies (30 credits)

This module promotes engagement with a range of issues and approaches in contemporary ethnomusicology, offers insights into the way in which particular themes have been explored in relation to individual music cultures, and encourages critical thinking by providing training in evaluation, interpretation and analysis of relevant arguments. Topics include: the history of ethnomusicology; ethnicity and identity; music and gender; musical revival, social change and cultural politics; music, conflict and resistance; traditional musics in the modern world; technology, the media and performance culture; post-nationalism, post-colonialism and cosmopolitanism.

Ethnomusicology: Fieldwork and Ethnography (30 credits)

This module aims to explore issues in fieldwork methodology and ethnographic writing, primarily through a detailed study of set texts, and to equip students with a sound theoretical and methodological foundation for their own investigations. Topics to be explored include: historical perspectives on fieldwork practice; the development of fieldwork methodology; fieldwork ethics; fieldwork and gender; constructing an ethnography; ethnographic style; the politics of ethnographic representation.
Core Study A and B (30 + 30 credits)

An independent study that may include primary research/original fieldwork, although this is not obligatory. Free choice of topic/research area, usually with one-to-one supervision.  

Dissertation (60 credits)

Free choice of topic/research area, subject to availability of appropriate supervision.

Further research degrees

MPhil and PhD are available in accordance with staff specialisms. Projects focusing on the Mediterranean, West Africa or on any aspect of World Music are particularly welcomed. Research may focus on localised musics of oral tradition, on more popular/commercial contemporary genres and their associated markets and performance cultures, or on the interface between these and other scenes or contexts. At a broader theoretical level we are especially concerned with questions of gender; nationalism, ethnicity and identity; the cognitive, experiential and psycho-social dimensions of polyphonic singing; music and resistance; professionalisation and the recording industry; representation and cultural appropriation; and cultural policy.
Student numbers

MusB: average annual intake 70 (including some Music and Drama and some on joint course with Royal Northern College of Music).

MusM: 20 in current year (including composition and electroacoustic).

MPhil and PhD: currently 45 in total (including composition and electroacoustic).

Performance Options

Gamelan is available as an assessed module at undergraduate level. All students may apply to join our Community Gamelan Group and World Music Choir (non-auditioned), subject to capacity.

Special resources

The University of Manchester, formed by the merger of the old Victoria University and the University of Manchester Institute of Science and Technology (UMIST), is one of the largest in the UK. Music is housed in the Martin Harris Centre for Music and Drama, which is equipped with state-of-the-art facilities for performance, composition, teaching and research, including a 350-seat concert hall. The department has its own Sundanese gamelan degung. Music at Manchester is regarded as having one of the strongest research cultures in the UK, reflected in its achievement of a 5* rating in both the 1996 and 2001 Research Assessment Exercises and a rating that placed it among the top three music departments in the UK in 2008. Library resources are also among the best in the country. Manchester’s many theatres, concert halls, museums and galleries, complemented by a wealth of less formal venues, have secured its reputation as one of the country’s most exciting and cosmopolitan cities.

Staff

Dr Caroline Bithell: ethnomusicological theory and method, world music, Corsica, the Mediterranean, Africa, polyphony in oral traditions, natural voice, community choirs, folk revivals, protest song, music and nationalism, music and gender, ethnicity and identity, professionalisation and the world music industry, cultural policy. Associated areas: arts management, music in the community. Caroline.Bithell@manchester.ac.uk

Dr Rachel Swindells: gamelan. Rachel.Swindells@halle.co.uk

Guest lecturers vary from year to year.

Financial support

Suitable postgraduate applicants may compete for a variety of scholarships and bursaries. Overseas candidates may also apply for ORS awards.

Further Information

Further information about Ethnomusicology at Manchester:

Caroline.Bithell@manchester.ac.uk

Undergraduate enquiries: ug.music@manchester.ac.uk
Postgraduate enquiries: pg.music@manchester.ac.uk
Music, Martin Harris Centre for Music and Drama, The University of Manchester, Coupland Street, Manchester M13 9PL, UK

Tel: +44 (0)161 275 4982; Fax: +44 (0)161 275 4994
Website: http://www.arts.manchester.ac.uk/subjectareas/music

