Liverpool John Moores University
School of Media, Critical and Creative Arts

Type of Programmes and Description

Undergraduate
BA in Popular Music Studies. Several ethnomusicology modules feature as part of the general popular music degree. 

Postgraduate
MPhil and PhD in ethnomusicology is available. No current taught postgraduate provision. 

Description of Individual Modules

Undergraduate

World Music (level 1, 12 credits)
This module offers a broad introduction to the various forms of musical expression found across the globe, with special case studies focusing on a selection of genres or styles. Students will be introduced to an ethnomusicological approach to the study of traditional and popular musics, examining the part played by music in its cultural context and exploring the types of questions commonly asked by ethnomusicologists. To this end, the module will develop students’ ability to evaluate and analyse aspects of world music traditions. 

Race, Ethnicity and Music (level 2, 12 credits)
This module examines critical issues surrounding the study of race and ethnicity as they bear upon musical practice and perception. The module is thoroughly grounded with reference to specific contemporary musical examples, including national identity in Romania, regionalism in Eurovision, authenticity in Youssou N’Dour’s music, the role of diaspora in hip hop, orientalism in world music, the politics of ‘whiteness’ in German Rechtsrock and English folk. The sustained focus on particular empirical examples is intended to encourage students to see the terms ‘race’ and ‘ethnicity’ as slippery, ambiguous and entangled concepts that are  not related to some essential or biological difference between groups of human beings but are always socially constructed in specific places at specific times. 

Music and censorship (level 2, 12 credits)
Censorship of music has existed for centuries. Philosophers like Plato thought ‘bad’ music must be controlled or banned. Why is music censored, and how? This course examines issues of the interaction of music and politics in the 21st century. The majority of the time will be devoted to presentations of appropriate case-studies from around the world, including Afghanistan, South Africa, Nigeria, Kurdistan, East Germany (GDR) and Romania.

Music and globalisation (level 3, 12 credits)
This module introduces students to the principal issues and concepts of globalisation with particular reference to the changing nature of musics around the world and the politics and aesthetics of world music. Besides a focus on ‘tradition and transformation’ and the debates surrounding ‘world music’, the major debates surrounding music and globalisation will be introduced, including traditions in transformation; the global music industry; cultural imperialism; hybridisation/homogenisation; the local/global nexus; diaspora and ethnicity; digital music and radio, all of which will be illustrated with a range of musical examples from around the globe. An integral aspect of this module is an ethnographic research project, enabling students to develop skills in ethnomusicological fieldwork.  

Dissertation (level 3, 24 credits)
An independent study that may include original fieldwork, although this is not obligatory. Free choice of topic with one-to-one supervision.  


Postgraduate research degrees

MPhil and PhD are available in accordance with staff specialisms. 

Staff

Dr Simone Krüger is a music scholar with particular interests in ethnomusicology, ethnography, cultural and pop music studies. Simone is an active researcher in the areas of ethnomusicology, music and globalisation, educational anthropology and ethnography. 

Student numbers

Average annual intake 25, plus students on BA in Sound Technology who study selected music modules.

Financial support

Suitable postgraduate applicants may compete for a variety of scholarships and bursaries. 

Contact

Dr Simone Krüger
Popular Music Studies
School of Media, Critical and Creative Arts
Liverpool John Moores University
Dean Walters Building
Liverpool
L1 7BR
Tel: +44 (0)151 231 5159
Website: http://www.ljmu.ac.uk/courses/undergraduate/91805.htm



Liverpool Joh

n Moores Univer

sity

 

School

 

of Media, Critical and Creative Arts

 

 

Type of Programmes and Description

 

 

Undergraduate

 

BA in Popular Music Studies

. Several 

ethnomusicology

 

modules feature as part of the general 

popular music 

degree. 

 

 

Postgraduate

 

MPhil and PhD 

in ethnomusicology 

is 

available.

 

No current 

taught 

postgraduate 

provisi

on

.

 

 

 

Descripti

on of Individual Modules

 

 

Undergraduate

 

 

World Music (level 1

, 

12

 

credits)

 

This module offers a broad introduction to the various forms of musical expression found across the globe, 

with special case 

studies focusing on a selection of genres or styles. Students will be introduced to an 

ethnomusicological approach to the study of traditional and popular musics, examining the part played by 

music in its cultural context and exploring the types of questio

ns commonly asked by ethnomusicologists. 

To 

this end, the module will develop students’ ability to evaluate and analyse aspects of world music traditions. 

 

 

Race, Ethnicity and Music (level 2, 12

 

credits)

 

T

his module

 

examine

s

 

critical issues surrounding the study of race and ethnicity as they bear upon 

musical practice and perception. 

T

he module 

is

 

thoroughly grounded with reference to specific 

contemporary musical examples

, including national identity in Romania, 

regionalism in 

Eurovision, 

authenticity in 

Youssou N

’

Dour

’

s music, 

the role of 

diaspora

 

in

 

hip hop, orientalism in world 

music, 

the politics of 

‘

whiteness

’

 

in German

 

Rechtsrock

 

and English folk

. The 

sustained focus on 

particular empirical examples is intended to encourage students to see the terms ‘race’ and 

‘ethnicity’ as slippery, ambiguous and entangled concepts that are  not related to some essential or 

biological difference between groups of huma

n beings but are always socially constructed in 

specific places at specific times. 

 

 

Music and censorship (level 2, 12

 

credits)

 

Censorship of music has existed for centuries. Philosophers like Plato thought ‘bad’ music must be 

controlled or banned. Why is music censored

, and 

how? 

This course examines issues of the

 

interaction of music and politics in the 21st century. The majority of the time will be devoted t

o 

presentations of appropriate case

-

studies

 

from around the world

, including Afghanistan, South 

Africa, Nigeria, Ku

r

distan, 

East Germany (GDR) and Romania

.

 

 

Music an

d globalisation

 

(level 3, 

1

2

 

credits)

 

This module 

introduce

s

 

students to 

the 

principal issue

s and concepts of globalisation

 

with particular 

reference to the changing nat

ure of musics 

around the world

 

and the politics and aesthetics of world 

music. 

Besides a focus 

on ‘tradition and transformation’ and the debates surrounding ‘world 

music’, 

the major debates

 

surrounding music

 

and

 

globalisation

 

will be introduced

, including 

traditions in transformation; the global music industry; 

cultural imperialism;

 

hybridisation/homogenisation

; the local/global nexus;

 

diaspora and ethnicity; digital music and 

radio, 

all of which will be illu

strated with a range of m

usical examples from around the globe

.

 

An 

integral aspect of this module is an ethnographic research project, enabling students to develop 

skills in

 

ethnomusicological fieldwork

.

 

 

 

